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Study #2 – Staccato and legato
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Study #3 – March
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Study #4 – Repeated notes
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Study #5
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Study #7 – Sixth with a pedal bass
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Study #9
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Study #11 – Alternative tuning
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Collected Studies
    (Gary Kerr)

1. (moderato)
2. Staccato and legato
3. March
4. Repeated notes
5. (adagio)
7. Sixths with a pedal bass
9. (moderato)
11. Alternative tuning
12. Sarabande
18. (allegro)
25. Transposed version of no.11
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